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Landskrona Foto Festival.
Photography, who is it for?
Once again, city is transformed, into a teeming metropolis of photography – where
photography becomes a part of the city environment; in the parks and on the streets, while
taking place in the cultural parlors. The love to the photography, the engagement and the
investment in Landskrona as a City of Photography reaches its crescendo 2-18th of September.

Tina Enghoff's and Kamille Nygård's exhibition Go Sit in Your Cell and the Cell Will Teach You
Everything is shown in the prison tower in the Citadel. The photo project is the result of a
collaboration with prisoners in prisons in Norway and Denmark, where the prisoners
themselves have been able to document their everyday lives with a camera.

Landskrona Foto Festival is arranged by Landskrona Foto, a collective name for a center for the
photographic image that spans areas such as exhibitions, events, photo history, photo books
and residency. The vision is to be Europe's most relevant meeting place for photography where the established and the experimental meet and stimulate the public's understanding of
photography and its value to society.

Haley Morris-Cafieros Project What Does Invisibility Look Like? addresses bullying in the digital
world, something that affects many young people today. Issues concerning discrimination on
the grounds of appearance, color or gender are addressed. The exhibition is interactive with
images that are controlled by the visitors' eye movements.

The festival has established itself as not only the most important national impact but has also
had an impact internationally.
As before, the exhibitions will be in the city space, for example on Kasernplan, and indoors in
the Landskrona Museum, Tyghuset and Citadellet. The festival will also take place at Ven, in the
garden at the Tycho Brahe Museum.
- The festival is back in full force, emphasizes Jenny Nordquist, artistic director of Landskrona
Foto. This year's edition offers about twenty exhibitions by internationally renowned
photographers that address current social issues. It is particularly gratifying that many of the
photographers will be present on site in Landskrona and participate in artist talks and workshops.
With this year's edition, the festival's curator, London-based Monica Allende, wants to ask the
question: Photography, who is it for?
We want to investigate how important photography is to society. Several of the exhibiting
photographers have collaborated with their local community to make photography relevant - and
not perceived as something that exists alongside society. My vision as a curator is that the festival
should encourage social debate and commitment, says Monica Allende.
A variety of exhibitions:
One of the exhibitions that lands in the middle of the present is Elena Subach's Grandmothers
on the Edge of Heaven. The photographer was born in Chervonohrad, Ukraine and has created a
poetic tribute to grandparents in the Ukrainian countryside, their clothes and local culture. The
exhibition, which is on display at the Tycho Brahe Museum on Ven, is given extra strength by
the current situation in Ukraine.
Legendary photojournalist Philip Blenkinsop, considered the "most important photographer of
his generation" due to his urgent coverage of conflicts and natural disasters around Asia, went
home to childhood Australia in 2020 to portray the devastating fires that ravaged nature. The
exhibition The Australian Wildfires is shown outdoors at the festival.

Bolivian photographer River Claure grew tired of the stereotypical image of Andean culture
(mountains, llamas and people with flutes) and has created the exhibition Warawar Wawa, a
truly wonderful modern paraphrase of Antoine de Saint-Exupéry's classic children's book The
Little Prince.
In addition, there are exhibitions on White Terror in Taiwan, on sexual harassment in Egypt,
protests on samosa packaging in Bangla Desh and Pakistan, on how trees communicate with
each other in the English countryside and what the climate crisis is causing in Morocco. And
others.
At Landskrona Foto Festival, photographic projects from virtually all the world's continents
are shown, but also works that are clearly connected to the city. Five resident photographers,
i.e. photographers who lived in the city for a short period, have interpreted Landskrona from
their own personal perspectives. Their exhibitions will be shown in the Exercise hall at
Kasernplan.
The Photobook Days
In addition to the extensive exhibition program, the festival also includes several other
activities, such as artist talks, workshops and guided tours. And of course, the usual
Photobook Days, which take place in collaboration with the Swedish Photographers'
Association and the Center for Photography.
Since 2014, the photobook days have been a natural and important part of Landskrona Foto
Festival. This year’s festival is no exception, with a solid programme of events. At the festival
centre on 2–4 September the attractions will include photobook exhibitions, seminars, artist
talks, an international book award and a photobook market.
The focus this year is on the photo book's mobile and hence democratic opportunity. In
exhibitions and talks, Invited Photographers presents and discusses how photographic
literature is made accessible, under the banner Spreads (in both senses, book spreads and
dissemination) The aim is to increase the distribution of photobooks and, by extension, also
the knowledge of how to “read” photographic publications.

Participating photographers
and artists.

For more information:
Jenny Nordquist, Artistic Director, Landskrona Foto, 0418 473083,
jennynordquist@landskrona.se
Monica Allende, Artistic Director, Landskrona Foto Festival,
monica@monicaallende.com
2–18 September LANDSKRONA FOTO FESTIVAL 2022
Program and pressinformation for Landskrona Foto Festival found on
landskronafoto.org.
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Carolina Agüero / Photographic
Compilation of the Local Identity of
Valparaíso.

Chow & Lin / The Poverty Line
Between 2010 and 2020, Stefen Chow and Huiyi Lin travelled 200,000 kilometres in 36 countries and
territories on six continents to create case studies of the choices people are forced to make when
they live on the poverty line. How much food can you buy with the money you earn in one day? And:
How much of your daily income is spent on shopping for the food you need?

Valparaíso is one of Chile’s most important
ports, located on the Pacific coast two hours’
drive north-west of the capital Santiago. The
population is around 250,000. The city is built on
forty-two hills that, according to the big online
encyclopaedia, “each differ from all the others”.
The same can be said for the people of
Valparaíso.

The food items were selected based on their availability in as many as possible of the economies
covered by the project, in order to reinforce the sense of today’s globalization of food production and
consumption. The food was photographed with a dramatic spotlight effect – reminiscent of classic
still life paintings, but with contemporary realism. Local newspapers served as monotonous
backdrops, with headlines screaming for attention, mirroring our endless obsession with information
in a connected and distracted civilization.

Only by acknowledging the existence of a person
with a different sexual orientation can we
accept that person, Carolina Agüero argues. The
sexual and homosexual minorities in Valparaíso
have joined in various organizations and social
fronts to wage a long struggle in defence of
human rights and in opposition to
discrimination. But despite the progress, there is
still a silent minority that is subjected to double
discrimination: transsexuals, lesbians and
transformists. They struggle with being misfits
and being penned in.
The “Photographic Compilation of the Local
Identity of Valparaíso” took place in 2009–21.
The project reflects the composition of the
population’s identities and appraises their
transformations and genres through the
photographic image. The characters have
bravely posed and displayed their lives,
recognizing their respective identities as
subjects. The exhibition has three basic themes:
Transgender people: “Utopia – My Body Is Not
My Body”; Stories of lesbian women: “The
Imperfect Picture between Your Word and
Mine”; and Transformism: “Evolution in Velvet”.

The Poverty Line questions our understanding of poverty and inequality. The project traverses
cultures and economic systems and confronts the viewer with objective, non-emotional observations
of each individual’s circumstances, framed by the fragile balance between social structures, growth
and divisions in a tangled world.
Stefen Chow, who was born in Malaysia in 1980 and grew up in Singapore, is an award-winning
director and photographer. Huiyi Lin, born in Singapore in 1980, has trained as an economist and
market analyst. They are based in Beijing. The book The Poverty Line, published in 2021 by Lars Müller
Publishers, caught the attention of The New York Times and ended up on the Modern Museum of Art’s
list of “Photo Books of the Year”.
Carolina Agüero / Photographic Compilation of the Local
Identity of Valparaíso.

Carolina Agüero, born in 1986 in Puerto Montt in
southern Chile, began studying photography in
2008 at the Instituto Profesional ARCOS in
Valparaíso – and later studied sculpture at the
Camera Lucida art school, where she now
teaches. She has had exhibitions in the United
States and Europe and has received a number of
prestigious awards.
Chow & Lin / The Poverty Line.

Clare Hewitt / Everything in the Forest is the Forest.

Anita Khemka & Imran B. Kokiloo / I Hope They Serve Beer in Hell

In 2019 the photographer Clare Hewitt read a troubling government report: Loneliness
and isolation were on the increase in rural Britain. By coincidence, at about the same
time she learned that trees communicate in sentient, connected communities. She
asked herself: Can we learn something from the forest that we can use to solve the
problem of people’s isolation? She managed to gain access to a circle of twelve oaks at
the Birmingham Institute of Forest Research and began to study how the trees were
connected to each other. She designed and built twenty-four large-format wooden
cameras, resembling bird boxes, and installed two in each tree.

Kashmir, situated between India and Pakistan, has been disputed territory since the countries
gained independence from Britain in 1947. Ever since then, the inhabitants of Kashmir have felt
cheated out of the possibility to determine their own destiny after centuries of foreign
occupation. Despite resolutions in the United Nations recognizing and affirming their right, they
are still waiting for a solution.

When the pandemic hit, the problem of human isolation in rural areas was
exacerbated. She sought out people living around the forest who had experienced
loneliness and got them involved in the project online. By mirroring the mutually
supportive social behaviour of the oaks, lasting friendships arose. This gave her the
answer to another of the project’s overall questions: Can we reconnect with nature to
learn more about ourselves, about how we humans function?
Clare Hewitt is based in Birmingham and London. She studied law before switching to
photography. Her works often relate to loneliness/community. She has participated in
exhibitions at the Royal Photographic Society and the National Portrait Gallery and is
engaged by reputable publications and organizations. Besides being busy with new
projects, she grows mushrooms in the fallen branches of oaks, which she intends to
use to make the paper for a forthcoming book of her photographs from the forest.

Meanwhile, the thumbscrews are being increasingly tightened by mass violations of human
rights, forced disappearances, and extrajudicial killings, cases that have been ignored by courts
in India for decades, with no hope of justice. In 2021 the organization Genocide Watch issued a
warning that the country was on the verge of genocide.
Kashmir: I Hope They Serve Beer in Hell serves as a window on an ecosystem of legal and military
brutality orchestrated by the state. The use of pellet guns, a total communication blockade and
unilateral suspension of constitutional autonomy are the latest in a series of repressive
measures. The X-ray portraits reveal countless lead bullets permanently enclosed in the victims’
bodies, deeper – if it were possible – than the collective memory of the oppression.
Anita Khemka, born in 1972, studied comparative literature and marketing in Delhi and
Singapore before deciding to become a photographer in 1996. With her camera she has followed
marginalized people, groups and communities and has exhibited her works all over the world.
She lives with, and since 2017 has worked with, Imran B. Kokiloo, born in 1978, an Indian
photographer who grew up in Kashmir. They have two daughters together.

Anita Khemka & Imran B. Kokiloo / I Hope They Serve Beer in Hell

Clare Hewitt / Everything in the Forest is the Forest.

Hoda Afshar - Agonisties

Sofia Karim - Turbine Bagh

Whistleblowers draw attention to irregularities, mistakes or misconduct and
sound the alarm. In Australia, however, despite the introduction of policies
designed to protect them, their efforts are undermined at various levels of
government. At best they are ignored – if they do not face threats of legal action
and imprisonment, or worse.

In London in 2018, when the architect and artist Sofia Karim received the news that her beloved
uncle, the photo journalist Shahidul Alam, had been imprisoned and beaten in her native
Bangladesh, merely for questioning the regime, her world fell apart. What could she do? At the
same time, she was involved in a protest action planned for the Tate Modern’s Turbine Hall, in
solidarity with Shaheen Bagh – the large and historically important resistance movement led by
Muslim women against the Indian government’s Citizenship Amendment Act. She came up with the
idea of creating samosa packets, to spread the dual message about her uncle’s disappearance and
about Shaheen Bag. The project was named Turbine Bagh.

Agonistes, a term denoting a human being involved in both an internal and an
external struggle, is a project based on the experiences of men and women
formerly employed in government agencies working with immigration, juvenile
detention and disability care. They have chosen to speak up and now have to live
with the consequences. They describe the personal and professional ruin, the
breakdown of friendships and family relationships, the physical and mental
anguish that followed their decision to call out alleged abuses – as well as the
reasons that led them to do so, even though they knew the fate that might await
them. If they could go back, they would do it all over again.
The choice between responsibility and obligation, between morality and law, is the
essence of tragedy. Hoda Afshar’s aesthetic is reminiscent of Greek sculptural art
and the classical era to which it belongs. The dramatic illumination and title refer
to the role that tragedy has played historically in the development of democracy.
Hoda Afshar was born in Tehran, Iran, and is based in Naarm/Melbourne, Australia.
She works with photography and moving images and deals with the
representation of gender, marginality and displacement. Her work has attracted
international attention. Last year, Afshar’s first photobook Speak the Wind was
published by MACK in London.

Samosas – deep-fried stuffed dumplings – occur throughout most of the world, including Indian
restaurants in Sweden. With the help of recycled paper and her mother’s simple printer, Sofia
Karim, assisted by artists from India and Bangladesh, created samosa packets with political
messages that she distributed to street vendors and simultaneously posted on Instagram. Turbine
Bagh has since evolved into an artist collective and a platform for activism with the aim of freeing
political prisoners in India and Bangladesh. It has become a symbol of the long and difficult
struggle against fascism, Hindu nationalism and caste oppression. Samosa packets with
photographs and pictures by artists from all over the world are still being produced.
Sofia Karim is based in London. Her work has been exhibited at leading museums and galleries,
among them the Victoria & Albert Museum. Last year she was nominated for the Jameel Prize:
Poetry to Politics, the world’s leading award for contemporary art and design inspired by Islamic
tradition.

Sofia Karim- Turbine Bagh

Hoda Afshar - Agonisties

Elena Subach
Grandmothers on the Edge of Heaven

Billy H.C. Kwok / Last Letters: A
Photographic Investigation of Taiwan
White Terror

In small towns and villages in western Ukraine
there is a long tradition of religious events with
hundreds of participants, the vast majority of
them women. The festivals go by the name
“pilgrimages” and they satisfy Elena Subach’s two
main passions: fashion and photography. The
women mostly wore cheap Chinese dresses,
bought at affordable prices at local markets, but
they wore them with dignity. She took pictures
with her camera.

When Mao Zedong and the Communist Party of
China triumphed in the civil war in 1949, Chiang
Kai-Shek and members of the nationalist
Kuomintang party were forced to retreat to
Taiwan. A dark chapter would ensue on the island,
known today as the White Terror (1949–91). Over
150,000 civilians were arrested and more than
20,000 were executed.
Detainees were allowed to write one last letter to
their families before they were executed. But
most of the letters were kept by the authorities –
never sent, never received, never answered. They
remain today in national archives, usually
classified. A small number, 179 letters with the
prisoners’ last words, have been released and
finally reached the families – up to seventy years
later. The total number of letters remaining in the
archives is unknown.

She gradually realized that the grandmothers had
their own style of dress. And they had to dress
according to tradition in order to avoid being
judged in the eyes of other people. Usually a
woman would state in her will that she was to be
buried in the dress. In other words, the
grandmothers had expectations of a better life
after death. But these local cultures as a whole
are also doomed to die, through globalization and
sheer poverty.
Grandmothers on the Edge of Heaven spans the
gap between two countries and two political
systems. Before Russia’s military attack on
Ukraine, Elena Subach’s project was merely a
poetic tribute to the older generation in general
and her late grandmother Maria in particular, a
call to support loved ones. Now the project has
grown into an opportunity to show the world this
country and its people, its beauty, distinctiveness
and fragility.
Elena Subach, born in Chervonohrad, Ukraine,
earned a degree in economics, but switched to
work as a textile designer. She started with
photography in 2012. She lives in Lviv.

Elena Subach
Grandmothers on the Edge of Heaven

The photographer Billy H.C. Kwok has tried to
penetrate the depths of this societal loss of
memory. He has helped the victims’ families to
locate the letters, encouraged them to reply, even
though it is too late, in order to begin healing the
wounds. With his camera, he has depicted the
survivors, including the younger generations who
have inherited the trauma. At the same time, he
has travelled around the island, photographing
the remains of the authoritarian regime. A large
number of statues of the dictator Chiang Kai-Shek
are still waiting to be melted down.
Billy H.C. Kwok began as a reporter before
embarking on his career as a photographer. He
grew up in Hong Kong and witnessed the
consequences of its transfer from Britain to China
in 1997. He has followed Taiwan’s political
taboos, history and memories since 2017 and has
received several awards, including one from the
Magnum Foundation.

Billy H.C. Kwok / Last Letters: A Photographic
Investigation of Taiwan White Terror

Imane Djamil / 80 Miles to Atlantis

Lina Geoushy / Shame Less ﻣش ﻋﯾب: A Protest Against Sexual Violence

The myth of Atlantis is described in two dialogues by Plato about 360 BC. According to the
philosopher, the island of Atlantis was a technologically advanced superpower of its time, the
mightiest of all the kingdoms on earth – but only as long as the inhabitants put virtue before
wealth. When they ceased to do that, Atlantis disappeared. It sank into the ocean because the
inhabitants had angered the gods through their lust for power.

Sexually related violence is a universal problem that is as serious as it is widespread. One in three
women in the world has been subjected to it. Egypt is second only to Afghanistan in the statistics.
According to a UN study from 2013, “virtually all Egyptian women have been exposed to sexual
harassment.” Although the country has had its MeToo moments since that study, the effects have
been transient.

Although the myth was a literary fiction, a utopia imagined by Plato, there has been speculation
over the centuries as to where Atlantis might have been located. Archaeologists have had various
theories, from “beyond Gibraltar” to the Philippines (even Sweden has been mentioned). Imane
Djamil’s project 80 Miles to Atlantis adheres to the theory “beyond Gibraltar”. There, on the
Atlantic coast of her native Morocco, east of the Canary Islands, lies the province of Tarfaya with
its small capital bearing the same name.

In Egypt, verbal sexual harassment is more or less regarded as “flirting”, not as harassment. This
makes many women afraid to report any incidents. They want to avoid being shamed even more –
or even blamed. The guilt often falls on the victim.

What Imane Djamil depicts with her camera is yet another apocalyptic catastrophe, which, unlike
the downfall of Atlantis, is caused not by the revenge of gods but by the spread of the Sahara
Desert and the lack of ability/interest among the regional authorities to do anything about it. A
cultural heritage is devastated, people are forced to move or go under. History repeats itself, this
time in the present, before our very eyes.
Imane Djamil, born in 1996 in Casablanca, Morocco, creates images at the intersection of art and
documentary photography. She has been awarded several residencies, in places including Paris
and Venice, her work has been exhibited internationally, and last year she received the “New
Narratives in Environmental Photography” award from the photography magazine Fisheye for her
project 80 Miles to Atlantis.

Imane Djamil / 80 Miles to Atlantis

Lina Geoushy was sexually harassed on the street, in the home and at work in Cairo. Outraged by
the prevalence and normalization of the problem, she felt a need to protest in solidarity with
other women against sexually related oppression. On Instagram, she appealed to other women in
Cairo with similar experiences to her own. She met them, interviewed and photographed them,
adding their testimonies in handwritten text to the photographs and, at the women’s request,
gold masks to protect their identities. The project Shame Less: A Protest Against Sexual Violence
was born – and it has earned her a number of international awards.
Lina Geoushy, born in 1990, divides her time between Cairo and London. She graduated in
Photojournalism & Documentary Photography in 2021 from the London College of Communication.
For her previous project Breadwinners, about Egyptian women in the shadow of the patriarchy,
struggling to support their families, she was named Documentary Photographer of the Year by
Britain’s Royal Photographic Society in 2019.

Lina Geoushy / Shame Less A Protest Against Sexual Violence

Tina Enghoff & Kamille Nygård
Go and sit in your cell and your cell will teach you everything

Philip Belnkinsop - The Australian Wildfires

Prison is a community of people with a shared experience: They lack a voice,
individually and collectively. These are men and women who in one way or another
have stumbled off the road, broken the laws of society. Go Sit in Your Cell and the
Cell Will Teach You Everything is a project about giving voice to those who have
been silenced in the public discourse. The project seeks to break down the invisible
mental walls that imprisonment erects between people.

Philip Blenkinsop, born in 1965 in England, has been called one of the most important
photographers of his generation. He has received prestigious awards for his depictions of the
repression of the democracy movement in Thailand, the ethnic cleansing in Borneo, the civil war in
Laos, the tsunami in the Indian Ocean and the great earthquake in Sichuan.

In five Norwegian prisons in 2018–20 and in one Danish women’s prison in 2022,
workshops were held with inmates who were allowed to take photographs and
write texts in a joint creative process that encouraged reflection. The camera lens,
like someone looking in from the outside, stimulated an alternative, introspective
gaze, which many of the inmates found liberating: Life could be different. The
pictures and texts are contributions to a conversation about identity and selfimages, a conversation that concerns not only prisoners but society at large.
Tina Enghoff is a lens-based artist in Copenhagen. She initiates projects that
revolve around community engagement, collaboration, and site-specific artistic
activism. Over the years, she has received a number of prestigious awards for her
photobooks. Kamille Nygård worked for ten years as chaplain in a high-security
Danish prison. Today she is a priest on the streets of Trondheim and writes texts
based on her special interests: criminology and the rites of modern society.
Go Sit in Your Cell and the Cell Will Teach You Everything is supported by the Clara
Lachmann Foundation and the Nordic Culture Point Foundation (+ logo). The TIME/
PLACE/ROOM workshops in Norway have been conducted in collaboration with
Preus Museum, Horten.

Philip Belnkinsop - The Australian Wildfires

Tina Enghoff & Kamille Nygård
Go and sit in your cell and your cell will teach you everything

River Claure / Warawar Wawa

Davide Monteleone / Sinomocene

One day, on a whim, River Claure googled the name of his homeland: “Bolivia”. The search brought
up the expected pictures: llamas, mountains, people in traditional dress with flutes –
photographs taken through an exoticizing, alien gaze, as if the cultures in the Andes were frozen
in time. In reality, cultures develop and thrive in today’s changing world. It struck him that the
simplistic image of Bolivian culture and identity influences in various ways how the citizens of the
country reflect on themselves.

The title leads one’s thoughts to familiar designations for geological periods, such as the
Holocene and the Anthropocene. Sinomocene, however, is a combination of Greek, Latin and
English words created by the originator of the project, where sino stands for “China”, mo for
“money” and cene for “new era”. In other words, we can expect a critical examination of the
global influence of the world’s most populous country.

Some time later, while reading Antoine de Saint-Exupéry’s classic book The Little Prince, he asked
himself: What if one of the most widely read children’s books in history was set not in the Sahara
but in the Andes? And what if the leading character wasn’t a blonde prince but a dark-haired
Andean child?
The Little Prince is a story that celebrates childhood and play. And River Claure played. His
narrative technique was inspired by the women of Bolivia’s indigenous Aymara people and their
weaving technique. Black and white threads are intricately woven together to create a third
colour, grey – ch’ixi. But this grey colour is just an illusion. And since the Aymara language does
not have a word for “prince”, he named the project Warawar Wawa (“star” and “child”), an
artistic interpretation that embodies the spirituality of the Andes and ignores Eurocentric ideas.
Through his lens, Claure transforms the little prince into a son of the starry sky.
River Claure, born in 1997, has spent most of his career exploring postcolonial themes.
He has received a number of prestigious awards and his works have been exhibited all over the
world.

The Sinomocene project was prompted by the gigantic Belt and Road Initiative, abbreviated BRI –
announced by China’s president Xi Jinping in 2013. Through an investment equivalent to 10
trillion (10,000 billion) kronor, the foundation would be laid for long-term economic growth in
developing economies. The endeavour includes connecting 65% of the world’s population through
roads, railways and ports, as well as digital infrastructures – from the Pacific to the Atlantic.
Like Davide Monteleone’s previous projects, this one questions the relationship between power
and individuals and scrutinizes global geopolitical dynamics. By combining photographic
narratives, data visualization, and fieldwork in three continents, he seeks to highlight today’s
new forms of colonialism, to demonstrate what the social, political and environmental
consequences will be when unimaginable sums of money are unleashed.
Davide Monteleone, born in 1974 and raised in Italy, has a master’s degree in art and politics from
Goldsmiths’ College in London. He is a regular contributor to magazines such as Time, National
Geographic, and The New Yorker. He has received a number of prestigious awards and his works
have been presented in galleries and museums such as the Saatchi Gallery in London and the
Nobel Peace Centre in Oslo.

Davide Monteleone / Sinomocene

River Claure / Warawar Wawa

Haley Morris-Cafiero - The Disobedient Body

Constanza Valderrama - El Pueblo Unido / Grandmother Exercise 1 & 2

Haley Morris-Cafiero is an artist, performer, provocateur, spectator… and a
ridiculed female body. Her project Wait Watchers went viral in 2015 when she
took pictures of herself on the street – capturing the critical and questioning
facial expressions of people passing by. Thousands of people bullied her online.

El Pueblo Unido (“the united people”), also the title of a famous Chilean protest song, starts in
the Andes. The mountain range has stoically observed a history of suffering: colonialism, the
abuses of dictatorships, civil wars, periods of political and state violence, violations of human
rights. In 2019, however, Chile woke up; people took to the streets demanding dignity, justice and
equality. The Andes become the symbol of a repressed but simultaneously dreamy and hopeful
landscape

Her response was The Bully Pulpit. She selected twenty-five of the bullies, looked
at their social media profiles, and dressed up to look like their profile picture. She
took photographs of herself and inserted transcripts of their bullying comments
into the picture. These photographs can never be deleted from the internet.
Wait Watchers did actually attract positive comments: people got in touch and
said that the pictures inspired them to make changes in their lives. In Buoyant
Force she collaborated with some of them, creating costumes and performances.
The images, taken in an underwater tank, present a marginalized body that
performs with elegance and beauty. Buoyant Force has not been shown before, so
this is its premiere here at the festival.
What Does Invisibility Look Like? is an intricate way of addressing the problem of
discrimination in the workplace based on people’s appearance. Since this form of
discrimination is caused by the actions of others, the photograph changes when
someone interacts with it.
Haley Morris-Cafiero, born in Atlanta, USA, graduated from the University of North
Florida with a degree in photography and later took an art degree at the University
of Arizona. Her book The Watchers was published in 2015 and her second book,
The Bully Pulpit, appeared in 2019. She is represented by TJ Boulting Gallery in
London and teaches at the University of Northampton.

The key word for El Pueblo Unido is “fragmentation”. On the one hand, the work refers to a
picture that the state showed off, of Chile as a stable country, while it was actually fragmented.
On the other hand, the diversity of fragments represents the number of people fighting together
to build a new identity for the country. The hundreds of post-it notes that make up the work are
an everyday and inexpensive material, just like the subject they reproduce: a photo downloaded
from the internet. The work is deconstructed with the passing of the days, the sticky notes come
loose and fall, leaving empty and silent gaps that gradually disturb the visibility of the landscape.
Grandmother Exercise 1 & 2 is yet another example of Valderrama’s “photographic
embodiments”. Her late grandmother is portrayed on post-it notes and on a linen cloth. The
portraits help us to reflect on the fragility of memory and on the degenerative disease to which
the grandmother fell victim.
Constanza Valderrama is a Chilean artist based in Patagonia. She was awarded a scholarship by
Chile’s National Research Council that allowed her to take her master’s degree in photography at
the Royal College of Art in London. Her work has been shown in the most prestigious galleries in
the city.

Constanza Valderrama - El Pueblo Unido / Grandmother Exercise 1 & 2

Haley Morris-Cafiero - The Disobedient Body

Tarrah Krajnak- 1979: Contact Negatives / Master Rituals II: Weston’s
Nudes
Tarrah Krajnak uses both her body and the darkroom to force out the ghosts that
haunt her life. In the project 1979: Contact Negatives she works with large-format
cameras and projections of street scenes from old newspapers to take herself
back to Lima, Peru, in the year she was adopted from an orphanage there. It was a
bloody time in the country’s history and the self-portraits reveal how violent or
traumatic stories can be enclosed in bodies, excluded from archives.
Tarrah was adopted by an American couple from the Midwest. She was told
different stories about her origins. According to the nuns at the orphanage, her
mother was a young woman from a village in the north who had moved to Lima.
She was raped – and that is how Krajnak came to be born. Later, she learned that
the same story is told about Sarita Colonia, a Peruvian folk saint whose life was
popularized around 1980.
In the series Master Rituals II: Weston’s Nudes, she grapples with the problematic
legacy of modern American photography. As both tribute and critique, she engages
with Edward Weston’s work by editing and recreating it. She seeks to emphasize
the absence of coloured models in the photographer’s work, how the women who
placed their bodies at his service found their heads and faces cropped out.

Zora J Murff - American father and American mother
I’m only ever speaking for myself. I’m not trying to speak for all Black artists, all Black people, or
saying that my experience of Blackness is the only experience of Blackness, you dig? I’m just
saying I’m a person who lives in the United States, a racialized society. In that society, I am
categorized as Black and it comes with a lot of baggage. Let’s talk about it.
Zora J Murff explores white supremacy and its impact on the lives of Black people in the USA,
including his own. Using previous experience in psychology and social work, along with a nuanced
visual language that combines photography with sculptures, collages and autobiographical
narratives, he confronts America’s uncomfortable relationship with power, privilege, violence and
race, and examines the complicity of the photographic medium in this whole dubious spectacle.

Zora J Murff, born in 1987, is based in Arkansas where he teaches at the Fayetteville State
University. In 2020, he was selected as one of eight artists for the Museum of Modern Arts’ series
“New Photography, Companion Pieces”. When Bold as Brass (or, Third Year Review) was exhibited
in New York at the start of the year, Aperture released his much-discussed photobook True Colors
(or, Affirmations in a Crisis).

Tarrah Krajnak is based in Los Angeles. Her photo book El Jardín De Senderos Que
Se Bifurcan (based on the short story “The Garden of Forking Paths” by Jorge Luis
Borges) was nominated in 2021 for the Paris Photo Aperture PhotoBook Awards
and ended up on the list of photo books of the year selected by MoMa in New York.
Krajnak’s works can be found in many public and private collections, including the
Centre Pompidou, the Museum Ludwig, and the Pinault Collection.

Tarrah Krajnak - Master Rituals II: Weston’s Nudes Courtesy of Galerie Thomas Zander, Cologne

Zora J Murff, Intersection, 2019 / Courtesy of Webber Gallery

Jose Luis Cuevas - Resistance Exercise
In a small and closed space with white walls, a group of people is instructed to circle
for hours in different directions. A camera records how the bodies touch each other.
Fear and submission accelerate. The people become sweaty, tired and fragile. They feel
the need to escape.
The video work is part of the larger project Observations About Corporal Resistance
which through photography, video, installation and performance explores human
nature as a vulnerable material. People are constantly worn down by life’s obstacles in
time and space, but above all by the wear and tear of the socio-economic and political
system.
Filmed in Mexico City, the video piece depicts the presence of violence in the city’s
culture as well as in José Luis Cuevas’ own life. He lost his younger brother at an early
age and his father a few years ago. He visited both in hospital, completely vulnerable,
which has made a lasting impression on him and cemented the idea that bodies are
defenceless. After becoming extremely afraid of losing more loved ones José Luis
Cuevas began to compulsively follow police press releases. The project is a way for
Cuevas to cope with his own paranoia in a brutal environment.
Jose Luis Cuevas was born in Mexico City in 1973. His work has been shown across the
world, including Mexico’s most important photography festival, FotoMexico, and the
Musée du quai Branly in Paris. He is the founder of Gimnasio de Arte y Cultura y CAMPO,
an educational platform in Latin America.

PHOTOBOOK DAYS 2–4 September | LANDSKRONA FOTOFESTIVAL 2022
Since 2014, the photobook days have been a natural and important part of Landskrona
Fotofestival. This year’s festival is no exception, with a solid programme of events. At the
festival centre on 2–4 September the attractions will include photobook exhibitions, seminars,
artist talks, an international book award and a photobook market.
This year we are interested in, among other things, the mobile and therefore democratic
potential of publication. We have invited artists who will present and discuss, through
exhibitions and talks, how photographic literature is made accessible, under the banner
Spreads (in both senses, book spreads and dissemination). The aim is to increase the
distribution of photobooks and, by extension, also the knowledge of how to “read”
photographic publications. And, unlike exhibitions, which are usually only accessible for a few
months at most, a book makes it possible for a work to remain within arm’s length for a
lifetime.
Exhibiting photographers: Anthony Luvera, Gloria Oyarzabal, Satoshi Tsuchiyama, Crystal
Bennes, Marta Bogdanska, Blackbook Publications, Rafal Milach, HDK/VALAND, Rodrigo
Orrantia, Bärbel Praun, Eugenia Ivanissevich, Hannah Hughes, Joshua Bilton and Tom Lovelace.
In collaboration with SFF, the Swedish Association of Professional Photographers and CFF, the
Centre for Photography.

Jose Luis Cuevas - Still image from video
Gloria Oyarzabal

